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SHORT ROYALTY PLAYS

releases her as a gift of love. This enchanting tale is done in Japanese Noh theatre2-5 CHARACTERS
style with sword fights, fan dancing, and songs. In Plays for Children, $5.95.
(Royalty, $25-$20.) (#8170)THE FROG PRINCE. David Mamet. See Index for description

THE KUKKURRIK FABLES. Oscar Mandel See Index for description.THE KUKKURRIK FABLES. Oscar Mandel See Index for description.

THE LITTLEST TAILOR. Blanche Marvin. 4 m., 2 f. Set in the post-Civil WarPINOCCHIO. Blanche Marvin. 3 m., 1 f. Based on Pirandello’s Six Characters in
period and written in the comic minstrel style, this unusual version of the tale of theSearch of an Author, this version of Pinocchio has a group of actors appear and cast
little tailor who leads the conquest of giants incorporates shuffle and soft-shoethe play in front of the audience. Costume decorations transform them into different
dances. Fun lies in the identity of the giants. In Plays for Children, Vol. II, $9.00.characters before the children’s eyes. In Plays for Children, Vol. II, $9.00. (Royalty,
(Royalty, $25-$20.) (#14694)$25-$20.) (#18203)

PETER AND THE WOLF. Blanche Marvin. 5 m., 2 f. This version is a parody ofMR. EASTER BUNNY. Blanche Marvin. 3 m., 2 f. This comedy for children is based
Chekhov’s Cherry Orchardthat shows a child’s confusion when faced with the adulton the play Harvey. Two children uncover the pagan basis of Easter and convert
world. Adults become animals with colors and dispositions matched from human totheir parents with the help of Mr. Easter Bunny. In Plays for Children, Vol. II, $9.00.
animal. The Prokofiev score is incorporated in its entirely throughout the second act.(Royalty, $25-$20.) (#15270)
In Plays for Children, Vol. II, $9.00. (Royalty, $25-$20.) (#18189)

THE RED DRAGON. Blanche Marvin. 2 m., 3 f. This contemporary Christmas
THE PIED PIPER. Blanche Marvin. 2 m., 4 f. Unit set. Two strolling players come todrama tells of a credible miracle for a one-parent family and a handicapped boy. In

Hamelin, a town cursed with an infestation of rats. One of them is there to avengePlays for Children, Vol. II, $9.00. (Royalty, $25-$20.) (#20139)
his father’s death. This new version of the favorite tale is based on the Orestes myth.
It has tragedy and comedy, dance and music that appeals to children and adults. In
Plays for Children, $5.95. (Royalty, $25-$20.) (#18196)

6-7 CHARACTERS

ALICE IN WONDERLAND. Blanche Marvin. 3 m., 3 f. The well-known characters
8-10 CHARACTERSmove, dance and sing their way through Wonderland in the fashion of Italian street

players from the commedia dell’arte. In Plays for Children, Vol. II, $5.95. (Royalty,
CROWNING GLORY. Play. Blanche Marvin. 5 m., 3 f. A classical Biblical story,$25-$20.) (#3706)

Crowning Glory tells the story of Esther and how she became Queen of Persia. Her
courage saved the life of her uncle Mordecai and all the Jews of Persia, an eventARABIAN NIGHTS. Blanche Marvin. 4 m., 3 f. The story of Scheherazade is retold
remembered in the celebration of Purim. In Plays for Children, Vol. II. , $9.00.here in Kabuki style. Animals and birds are interchanged with humans. Symbolic
(Royalty, $25-$20.) (#5812)use of scenery and dance movements defines the style. In Plays for Children, Vol. II,

$8.00. (Royalty, $25-$20.) (#3707)
THE KUKKURRIK FABLES. Oscar Mandel See Index for description.

THE BIRTHDAY OF THE INFANTA. Blanche Marvin. 4 m., 2 f. Unit set. This
unusual piece unfolds in classical Spanish style as two royal brothers contest the
kingship. Cruelty kills the queen, breaks the king’s heart, makes a queen of the cold 15 CHARACTERS AND OVER
and calculating Infanta, and destroys the dwarf who loves her. In Plays for Children,
$5.95. (Royalty, $25-$20.) (#4320) THE LEGEND OF SCARFACE AND BLUEWATER. Children’s play. Blanche

Marvin. Large cast of m. and f. Unit set. This is an Indian legend which tells how
CINDERELLA. Blanche Marvin. 2 m., 5 f. Cinderella rises from rags to riches in this the first medicine man came to be. It incorporates much audience participation, and

comedy of manners a la Oscar Wilde’s The Importance of Being Earnest. The ugly is perfect for schools. In Plays for Children, $5.95. (Royalty, $25-$20.) (#13856)
sisters are played by men and the Fairy Godmother is Britannia. In Plays for
Children, Vol. II, $9.00. (Royalty, $25-$20.) (#5255) SLEEPING BEAUTY. Children’s play. Blanche Marvin. 7 m., 9 f. Modeled on

Restoration comedies, this play features a shy and absent-minded Prince who is
THE EMPEROR’S NEW CLOTHES. Blanche Marvin. 4 m., 2 f. A parody of browbeaten into marrying the Sleeping Beauty who is 100 years his senior. The

medieval morality plays, this delightful version of the classic tale incorporates children in the audience lend him a hand while good and bad fairies deal with the
comedy traditions from Molière to Griaudoux. In Plays for Children, Vol. II, $9.00. politics of the day and the gossips of the court vie with each other telling scandal. In
(Royalty, $25-$20.) (#7086) Plays for Children, Vol. II, $9.00. (Royalty, $25-$20.) (#21624)

THE FIREBIRD. Blanche Marvin. 4 m., 3 f. Unit set. The firebird is an enchanted
bird who, if captured, will die. The youngest of three princes captures her, but then



RELIGIOUS PLAYS
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FULL-LENGTH ROYALTY PLAYS

this provocative and thought-provoking comedy/drama. ‘‘Wonderfully written and5 - 8 CHARACTERS
probably the best version of this wonderful tale I have ever come across.’’—Ameri-
can Jewish Theatre. ‘‘Refreshing and well written. I enjoyed the feminist ap-★THE SIXTH STATION. Drama. Katherine m. Cariman. 1 m., 4 f. When Veronica,
proach.’’—Winnipeg Jewish Theatre. (Royalty, $60-$40.) Published in Giants of thea Roman matron, wipes Jesus’s brow during his walk to Calvary, his face imprints
Old Testament, $18.95. (#19023)on the veil. Gilla retrieves this miraculous cloth when Veronica drops it in horror.

Between the Crucifixion and the Resurrection, Gilla struggles to understand Jesus
and his loving call in a dynamic story of love, denial and acceptance of the will of THE JEWELER’S SHOP. Pope John Paul II, translated by Boleslaw Taborski.
God. $5.25. (Royalty, $40-$40.) (#21482) Original songs by Paul Cassanova. See Index for description.

KING OF THE ISRAELITES. Drama. Norman Beim. 6 m., 2 f. Unit set. In this tale
of love and vengeance, Saul, the first king of the Israelites, suffers from depression

12 CHARACTERS AND OVERwhich is alleviated by the songs of the young shepherd David. When David becomes
a hero after slaying Goliath, Saul’s jealousy threatens to destroy his son Jonathan,

★THE PRAETORIUM. Drama. Lorrisa Julianus. 9 m., 3 f. The winds of change andDavid and his kingdom. ‘‘Exciting, topical and relevant. Use of modern vernacular
the growing spread of Christianity in first century Jerusalem threaten the precariousis a shrewd choice and very effective.’’—Portland Stage Company. (Royalty, $60-
balance of foreign politics. Amidst the intrigue of betrayal, ambition and deadly$40.) Published in Giants of the Old Testament, $18.95. (#13056)
spies at court, the faith of one slave is about to impact the future of the ruling Roman
Praetorium forever. $5.25. (Royalty, $40-$35.) (#18696)LOOKING AT THE STARS. Tragedy. Norman Beim. 5 m., 2 f. 2 Ints. The story of

David and Bathsheba, a classic tragedy of illicit love, murder and vengeance, is
THE MYSTERIES: CREATION. Drama. Adapted by Bernard Sahlins from thedramatized here using contemporary dialogue set in a sophisticated ambiance. ‘‘I

medieval mystery play. Unit set. The mystery plays of the late middle ages areadmire the rapid pace and the focus on character psychology and political concerns.
wonderful stories of families at work and play in relationship to a God who is notThe language seems modern yet without inappropriate colloquialisms.’’—Actors
walled up in a church. This combination of unquestioning belief with scenes fromTheatre of Lousiville. (Royalty, $60-$40.) Published in Giants of the Old Testament,
ordinary life gives audiences a new perspective on the myths in Genesis. Noah, his$18.95. (#13797)
wife and other Biblical personalities are endowed with humor and an earthy but not
irreverent reality. This adaptation preserves the verse of the original plays in all itsTHE PRINCE WHO ATE IN THE MORNING. Drama. Norman Beim. 5 m., 3 f. 2
alliterative beauty while making the language accessible to modern audiences. TheInts. Using contemporary, down-to-earth dialogue, this play dramatizes the story of
result is a joyous, suspenseful and satisfying drama for people of all ages. $7.95.Moses as a young man torn between his loyalty to Egypt and his desire to help those
(Royalty, $50-$40.) (#15251)he has just learned are his people. His brother refuses to allow him to help because

his wife is not a Hebrew. In a rage, Moses kills an Egyptian overseer and flees,
promising to return and free his people. (Royalty, $60-$40.) Published in Giants of THE MYSTERIES: THE PASSION. Drama. Adapted by Bernard Sahlins from the
the Old Testament, $18.95. (#17847) medieval mystery plays. Unit set. This adaptation of plays about the passion of

Christ which date from the Middle ages preserves the poetic beauty of the original
QUEEN OF PERSIA. Comedy/drama. Norman Beim. 6 m., 1 f. Unit set. The story sources while making the language accessible to modern audiences. $7.95. (Royalty,

of Esther and her struggle to save the Jews of Persia from extinction is dramatized in $50-$40.) (#15254)

SHORT ROYALTY PLAYS

2 - 4 CHARACTERS 5 - 7 CHARACTERS

★AN ACT OF WORSHIP. Frederick L. Saur. 4 m. and f. Bare stage. Based on a ★THE ALABASTER JAR. Frederick L. Saur. 1 m., 4 f. Int. When Jesus visits
postulate by Kierkegaard that suggests God is the audience and we are the actors, Simon the Pharisee, he brings in his wake forgiveness for Simon’s daughter Miriam
this play about four improvising actors who must pick a play and decide how and who has been banned from her father’s house for adultery. Published in Do Not Fear
why they will perform is ideal for study, discussion and sermons on the relationship the Harvest and Other Plays, $5.25. (Royalty, $20-$20.) (#3839)
of God to humanity. Published in Do Not Fear the Harvest and Other Plays, $5.25.
(Royalty, $10-$10.) (#3554) ★DO NOT FEAR THE HARVEST. Frederick L. Saur. 2 m., 5 f. A Roman matron

traveling the New Testament world in search of spiritual answers finds peace while
★TO SEARCH AND TO LOVE. Frederick L. Saur. 1 m., 1 f. * set Bare stage. As visiting an inn in Bethlehem on the night a child is born in the stable. Published in

Adam grieves for Abel and his murderer Cain, an angel leads him toward hope for Do Not Fear the Harvest and Other Plays, $5.25. (Royalty, $20-$20.) (#6944)
the future and trust in a loving God. Ideal for study and discussion of forgiveness,
love, understanding and grief. Published in Do Not Fear the Harvest and Other LOST IN MIDIAN. Norman Beim. 4 m.,1 f. Int. This play uses down-to-earth lan-
Plays, $5.25. (Royalty, $10-$10.) (#22942) guage to reveal Moses as an all too human hero with an unhappy wife and a

concerned father-in-law. Moses confides the story of his flight from Egypt, his
pledge to free his Hebrew brethren and his encounter with the burning bush. His
wife is reconciled and prepared to support him as they pack to return to Egypt.
(Royalty, $20-$15.) Published in Giants of the Old Testament, $18.95. (#13795)
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FULL-LENGTH ROYALTY PLAYS

INSPECTING CAROL. Comedy. Daniel Sullivan. See Index for description.2 CHARACTERS

★THE EIGHT. Reindeer Monologues. Comedy. Jeff Goode. 1 m., 1 f. (or 1 - 8 m. MERRY CHRISTMAS MISS VICKERS. (All Groups.) Comedy. Stephen Levi. 3
and/or f.) Are you looking for something different for adult audiences at Christmas m., 9 f. or 6 m., 6 f. Unit set. Ghosts, mystery, time travel and the teacher from your
this year? Treat them to Santa’s reindeer dishing out the real stuff about ol’ St. Nick. worst nightmare return in this exciting sequel to the popular Good Morning Miss
Want to know the truth about him and the elves? About Rudolph’s little secret? Vickers. Five teens are whisked back to 1910 where the ghostly Miss Vickers
About Vixen’s story that was leaked to the press? The reindeer finally speak, and intends to give her twelve-year-old self a Christmas present against the wishes of her
they do not hold back! ‘‘Wickedly topical.’’—N.Y. Times. ‘‘Arrestingly fun- demonic father, Black Angus (the last pirate). And after Christmas, Miss Vickers
ny.’’—Village Voice. ‘‘Delightful.’’—Chicago Sun-Times. ‘‘Brilliant.’’—L.A. intends to keep her five captive students forever. ‘‘Audiences who had not seen last
Weekly. ‘‘Wickedly funny.’’—L.A. Times. $5.25. (Royalty, $40-$40.) (#7910) year’s production of Good Morning Miss Vickers reacted very positively to the new

play, and those familiar with Miss Vickers enjoyed this expansion of her charac-
A TUNA CHRISTMAS. (Little Theatre.) Comedy. Ed Howard, Joe Sears and ter.’’—Craig Barrows, Headmaster, Berkeley Hall School. ‘‘It’s a winner. . . . Fills

Jaston Williams. 2 m. (to play 22 m. and f. roles). Ints., exts. In this hilarious sequel the bill perfectly . . . for student performances.’’—NBC News. (Also see Good
to Greater Tuna, it’s Christmas in the third smallest town in Texas. Radio station Morning Miss Vickers and Hearts ’n Kisses ’n Miss Vickers.) $6.25. (Royalty, $60-
OKKK news personalities Thurston Wheelis and Arles Struvie report on various $40.) (#15556)
Yuletide activities, including hot competition in the annual lawn display contest. In
other news, voracious Joe Bob Lipsey’s production of A Christmas Carol is jeopard-
ized by unpaid electric bills. Many colorful Tuna denizens, some you will recognize
from Greater Tuna and some appearing here for the first time, join in the holiday 15 CHARACTERS
fun. A Tuna Christmasis a total delight for all seasons, whether performed by two
quick-changing comedians as on Broadway or by twenty or more. Production re-

PAPA’S ANGELS. A Christmas Story. (All Groups.) Play with music. Collin Wil-quirements are minimal, making the play suitable for school and community produc-
cox Paxton, in collaboration with Charles Jones. Music by John Roman with ar-ers as well as large venues. Audiences who have and who have not seen Greater
rangements by Phyllis Dunne. 6 m., 2 f., 7 children.(doubling possible) plus extras.Tuna will enjoy this laugh-filled evening. ‘‘A hoot.’’—N.Y. Times. ‘‘So funny it
Set in1935 high in the Smokey Mountains of North Carolina, this dynamic and easy-could make a racoon laugh affectionately at Davy Crockett. . . . It’s far too good
to-produce family show for the holiday season is one audiences flock to see yearfor just Christmas.’’—N.Y. Post. ‘‘The hilarity . . . never lets up.’’—Village Voice.
after year. Papa Jenkins, known throughout the hills as ‘‘Grins,’’ is a man whose$6.25. (Royalty, $75-$50.) Restricted.. Posters (#22264)
guitar-playing and singing is known far and wide. When heartbreak devastates his
family, his five irrepressible children prepare Christmas morning surprises that
rescue their beloved Papa from the depths of despair. It is a magical tale of family

5 CHARACTERS love that is as heartwarming as it is funny. A musical score or cue-to-cue tape is
available on receipt of a $25.00 refundable deposit, a $10.00 rental fee and a music

THE FARNDALE AVENUE HOUSING ESTATE TOWNSWOMEN’S GUILD royalty of $15-$10. ‘‘Like childhood Christmas mornings, the first taste of ice
DRAMATIC SOCIETY’S PRODUCTION OF A CHRISTMAS CAROL. (Lit- cream, family photo albums, or the sound of somebody saying ‘I love you,’ Papa’s
tle Theatre.) Comedy with music. David McGillivray and Walter Zerlin Jnr. 4 f., 1 Angels is one of the rare things in life with the warming ability to find its way into
m. Simple set. In a festive mood, the ladies mount another assault on the classics human hearts of all ages and stay there.’’—Rex Reed. $6.25. (Royalty, $60-$40.
with their stage version of A Christmas Carol. They enthusiastically portray a dizzy Music Royalty, ($15-$10.) (#17821)
array of characters from the Dickensian favorite (and a few which aren’t), engineer
some novel audience participation while bravely contending with an intrusive PA
system and— a real Farndale first—rap their vocal cords and feet around two
original, show-stopping songs. ‘‘Another classic dramatic massacre that enth- 20 CHARACTERS OR MORE
ralls.’’—Independent. ‘‘Not since the Monty Python mob dressed up as The Batley
Townswomen’s Guild and re-enacted the Battle of Pearl Harbor with their handbags

THE BEST CHRISTMAS PAGEANT EVER. (All Groups.) Comedy. Barbarahave I tittered so much.’’—Daily Express. ‘‘Hilarious.’’—Guardian. $8.95. (Royal-
Robinson. 4 m., 6 f., plus 8 boys and 9 girls. In this hilarious Christmas tale, aty, $50-$35.) (#7994)
couple struggling to put on a church Christmas pageant is faced with casting the
Herdman kids—probably the most inventively awful kids in history. You won’tGREETINGS. Comedy. Tom Dudzick. See Index for description.
believe the mayhem—and the fun—when the Herdmans collide with the Christmas
story head-on! ‘‘An American classic.’’—McCall’s Magazine. ‘‘One of the best
Christmas stories ever—and certainly one of the funniest.’’—Seattle Times. This

6 - 7 CHARACTERS delightful comedy is adapted from the best-selling book and the only story ever to
run twice in McCall’s Magazine. $6.25. (Royalty, $50-$40 or 10% of the gross box

A DICKENS’ CHRISTMAS CAROL: A Traveling Travesty in Two Tumultuous office receipts, whichever is greater.) Slightly Restricted. Posters (#248)
Acts. (All Groups.) Comedy. Mark Landon Smith. 4 m., 3 f. Simple sets. From the
author of Faith County and Faith County II comes the funniest Christmas Carol

MIRACLE ON 34TH STREET. (All Groups.) Comedy with music. Adapted byever. The Styckes-Upon-Thump Repertory Company embarks on their fifteenth
Will Severin, Patricia Di Benedetto Snyder and John Vreeke from the novel byannual tour of the Dickens classic. When the company’s diva feigns illness, certain
Valentine Davies. Music by Will Severin. 10 m., 10 f., 10 c. (with doubling). Kristhe production will be canceled, this merry troupe of over-the-hill and upstart actors
Kringle is the personification of good will and holiday spirit. As Macy’s holidaycarry on without her. Roles are shuffled and the sweet understudy suddenly finds
Santa, he enchants children and shoppers so completely that he is deemed dangerousherself on stage knowing only one line of dialogue. She has written her part in and
by fellow employees who question his competency and plot to ruin him. A smallon almost everything, including the Christmas pudding! Midway through the
girl’s belief in Santa and the magic of the holiday is at stake in a climactic court-doomed performance, the diva rushes in to reclaim her role. Total mayhem ensues as
room decision. This hilarious, tender and charming show for the entire family is athe company scrambles to keep the show going while everything goes hilariously
Christmas classic. Originally produced by the New York State Theatre Institute. ‘‘Awrong. $5.25. (Royalty, $60-$50.) (#6932)
delight. . . . The play bustles from scene to scene with holiday good
cheer.’’—Metroland. ‘‘A Christmas gift.’’—Albany Times Union. ‘‘Gives kids
something to cheer about.’’—Daily Gazette. $6.25. (Royalty, $60-$40.) Musical

12 CHARACTERS underscoring and accompaniment (2 CDs) and sheet music for songs ‘‘Christmas
Lives Inside the Heart’’ available on rental. Rental fee, $10 per performance plus a

★MOTHER GOOSE’S GOLDEN CHRISTMAS. Children’s play with music. $50 refundable deposit. Royalty for use of song, $10 per performance. Audio Book
David Wood. See Index for description. (2 tapes), $16.95, available from NYSTI, 37 First St., Troy, NY 12180. (#16120)
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72 Christmas Plays

CHRISTMAS MUSICALS

★A CHRISTMAS SURVIVAL GUIDE. Revue. Conceived and written by James THE LAST LEAF. Musical. Peter Ekstrom. See Index under An O. Henry Christmas.
Hindman and Ray Roderick. Musical arrangements by John Glaudin. See Index for
description. AN O. HENRY CHRISTMAS. Peter Ekstrom. See Index for description.

THE SALVATION OF IGGY SCROOGE. Book by Larry Larsen and Levi Lee.THE GIFT OF THE MAGI. Musical. Peter Ekstrom. See Index under An O. Henry
Music by Edd Key. See Index for description

Christmas.

A SANDERS FAMILY CHRISTMAS. Written by Connie Ray. Conceived by Alan
IT’S A WONDERFUL LIFE. Musical. Book, Music and Lyrics by Thomas M. Bailey. See Index for description.

Sharkey. Based on the Frank Capra film and the original story by Philip Van Doren
Stern. See Index for description. SCROOGE! Book, Music and Lyrics by Leslie Bricusse. See Index for description.

SHORT ROYALTY CHRISTMAS PLAYS

only the handyman recognizes him as the spirit of Christmas. $5.25. (Royalty, $40-2 -5 CHARACTERS
$40.) (#27051)

CHRISTMAS: 1933. Play. Larry King. 2 m., 1 f. 1 set. At Christmas, a middle-aged
MRS. CONEY: A TALE AT CHRISTMAS. Play with music. Belinda Bremner. 4man and his aged parents reflect back on the terrible Christmas Eve in 1933 when a

m., 3 f. plus musicians. Unit set. In this heart-warming and humorous memory playfather got lost in a blizzard with toys bought on credit so a five-year-old boy would
with music (traditional hymns and carols) set at Christmas, a writer recalls hisfind the magic of the season under his Christmas tree. The child’s holiday excite-
boyhood and the Oklahoma homestead his family lost to the dust bowl. They spentment is set against the troubling realities of the Depression in a story that stresses the
the hard-scrabble winter of 1934 in Kentucky with an elderly aunt and uncle. Thehardy values of a rural family and the ultimate warmth of that Christmas morning.
boy Jamie (who appears with the adult writer James) looks for Christmas in the‘‘A wonderful script by a master storyteller.’’—Memphis Commercial Appeal.
woods and finds a wounded rabbit and a mysterious old woman. He responds to her$4.25. (Royalty, $35-$25.) (#5207)
bitterness with kindness and they exchange the real gifts of Christmas. $4.25. (Roy-
alty, $20-$15.) (#15274)THE RED DRAGON. Children’s play. Blanch Marvin. See Index for description

14 CHARACTERS6 - 9 CHARACTERS

★THE BALLAD OF KING WINDOWGLASS. Comedy with music. Jack Kurtz. A WONDERFUL WORLDFUL OF CHRISTMAS. Play with music. Book by
Flexible cast. The carol ‘‘Good King Wencesias‘ is the basis for this lively 45- James Brochu. Music and Lyrics by Steven M. Schalchlin and James Brochu. 10 m.,
minute farce. The good king endeavors to present a gift to a peasant, but encounters 4 f. (some children), extras. 3 simple sets. This classic for children of all ages is the
unanticipated difficulties regarding political correctness. Much fun is derived from story of Janie, a little-girl Scrooge, and her brother Billy. When it looks like Billy’s
the ‘‘thither and yon’’ of Olde English. This play is ideal for Christian and secular letter to Santa won’t get to him on time, the Postmaster General of the North Pole
groups of all ages. $3.50. (Royalty, $35-$25.) (#4302) magically appears and invites the kids to join him as he picks up last minute letters

from all over the world. Climaxing with a surprise appearance by Santa, this show
★YOU BETTER WATCH OUT. Play. Don Hodgins. 4 m., 2 f., 1 extra. Int. It’s combines an original score with several traditional sing-along favorites in a funny

Christmas eve at the Willow Inn and a storm is raging outside. Hosts Jenny and Tom fantasy tour on Christmas eve. It is perfect for schools and large or small groups.
are entertaining Jenny’s grieving father at the bed and breakfast for the first time. (Running time: One hour.) Music published in script. $6.25. (Royalty, $25-$25.)
Three travelers are forced to take refuge at the inn, including a Mr. Smith. At first, (#25193)

SHORT NON-ROYALTY AND BUDGET PLAYS

EASY CHRISTMAS GRAB BAG. Edited by Edna M. Cahill. An excellent book of THE JUMBO CHRISTMAS BOOK. Edited by Edna M. Cahill. A jumbo collection
material for Christmas programs. It’s a collection that will find welcome among of light and serious entertainment, religious and modern plays, plays for large and
teachers, pastors, and superintendents because the editor knows how to assemble small cast for churches, schools or clubs. $5.50. (No Royalty.) (#77627)
just the right proportions of fun, beauty, old-fashioned charm and up-to-the-minute
smartness. A large portion is humorous, all of it is simple to prepare, and the
programs are for all ages. $5.50. (No Royalty.) (#77610)



ANTHOLOGIES AND PLAYS IN COLLECTIONS AND CYCLES

CHURCHILL: SHORTS. Caryl Churchill. CONTENTS: Abortive. Not Not Not Not
The Sociable Swallow (#21471)Not Enough Oxygen. Schreiber’s Nervous Illness. Seagulls. Three More Sleepless
The Perfidious Spider (#17833)Nights. Lovesick. Hot Fudge. $22.95. (Royalty, $20-$15 per play.) See Index for
The Cock Who Made the Sun Rise (#5835)descriptions. (#77908)
The Fox and the Crow (#8206)
Conversation Between a Bulldozer and a Mouse (#5840)
How God Bested the Devil (#10951)
The Pony Who Came to a Stream (#17854)CROSS COUNTRY: Seven More One-Act Plays. Jason Milligan. CONTENTS:
The Stork Who Praised Long Necks (#21477)Shore Leave. The Quality of Boiled Water. Clara and the Gambler. Class of ’77.
The Termite and the Ant (#22282)Life After Elvis. Money Talks. Road Trip. $8.95. See Index for descriptions and
The Tycoon and the Architect (#22311)royalties. (#5811)
The Three Revolting Animals (#22299)
The Moth who Disguised Himself as a Dragon (#15731)
A Flea Protests (#7977)
Landscape with Cloud and Dunes (#13827)

DEFLORES AND OTHER PLAYS. Don Nigro. CONTENTS: DeFlores. Gogol. Hank the Salesman (#10564)
Broadway Macabre. Wolfsbane. The Irish Girl Kissed in the Rain. Creatures Lurk- The Flattered Hippopotamus (#7976)
ing in the Churchyard. Doctor Faustus. $8.95. See Index for descriptions and The Crow and the Beggar (#5839)
royalties. (#6559) Agamemnon’s Cupbearer (#3558)

Banquet in Venice (#4278)
A Bone of Contention (#4727)
The Lunatic Pigeon (#13805)
The Innovation (#10985)GIANTS OF THE OLD TESTAMENT. Norman Beim. CONTENTS: The Prince
The Spinster, the Canary and the Cat (#21474)Who Ate in the Morning. Lost in Midian. King of the Israelites. Looking at the Stars.
The Tiger Who Became Humane (#22287)A Serpent’s Tooth. Queen of Persia. $18.95. See Index for descriptions and royal-
The Two Mice (#22305)ties. (#72633)
The Lucky Pebble (#13803)
The Rock and the Sea (#20155)
The Faithful Gardener (#7965)
The Sparrow and the Executive (#21468)THE GREAT GROMBOOLIAN PLAIN AND OTHER PLAYS. Don Nigro.
The Caterpillar and the Leaf (#5864)CONTENTS: The Great Gromboolian Plain. The Sin-Eater. Ballerinas. The Lost
The Parliament of Animals (#17827)Girl. The Babel of Circular Labyrinths. Seance. The Dead Wife. Wonders of the
The Rich Ibis and the Pauper Thrush (#19951)Invisible World Revealed. $8.95. See Index for descriptions and royalties.
The Dragon of Helgoland (#6228)(#9947)
The Conceited Minnow (#5837)
The Queen and the Poodle (#19027)
A Conference of Kings (#5838)
How God Learned What Measure Is (#10952)

HERE, THERE AND EVERYWHERE: 8 Site-Specific Plays. Jason Milligan. The Eagle on the Mountain (#6962)
CONTENTS: Exodus from McDonaldland. The Genuine Article. Getting Even. The Squirrel Who Was Caught in a War (#21475)
Juris Prudence. Less Said, the Better. Rivals. Strange as It May Seem . . . Waiting The Belly of the Whale (#10984)
for Ringo. $8.95. See Index for descriptions and royalties. (#10569) The Journey of a Cow (#12655)

Aesop’s Apology (#3557)

IBSEN: THE COMPLETE MAJOR PROSE PLAYS. Translated and introduced by
Rolf Fjelde. For the first time in one volume—Ibsen’s twelve major prose plays LOVE ALLWAYS. Renee Taylor and Joseph Bologna. These short plays, most no
published in chronological order. Bibliography. ‘‘As fine a set of renderings of these more than ten minutes, are by the authors of Lovers and Other Strangers, Bedrooms
plays as we are likely to get.’’—N.Y. Times Book Review. Paper, $25.95. (Royalty, and It Had to Be You. About the foibles and follies of love and lovers, some are
$50-$35 per play.) Please state translator when ordering. excellent for college and high-school performers and others are suited to older
PILLARS OF SOCIETY (#18002) actors. $8.95. (Royalty, $20-$15 per play or $60-$40 when the plays in each group
A DOLL HOUSE (#6652) are performed together.) (#14693)
GHOSTS (#9032) ACTS OF LOVE AND OTHER COMEDIES (#7580)
AN ENEMY OF THE PEOPLE (#7046) Gina’s Birthday
THE WILD DUCK (#25002) The Love of Susan’s Life
ROSMERSHOLM (#20002) Maureen’s Gift
THE LADY FROM THE SEA (#14002) Eleanor’s One Magical Moment
HEDDA GABLER (#10056) Stefanie’s Arena
THE MASTER BUILDER (#15003) Barbara’s First
LITTLE EYOLF (#14636) PARADISE FOLLIES (#17962)
JOHN GABRIEL BORKMAN (#12001) Marilyn and David
WHEN WE DEAD AWAKEN (#25003) Biff, Dickie, Carmel and Roberta

Tony and Madelaine
Pete, Nick and Family
Barry, Betty and Bill
LOVE ALLWAYS (#14692)THE KUKKURRIK FABLES. (All Groups.) Comedy. Oscar Mandel. Forty-two
Steven and the Achieverplaylets for two to ten performers can be performed with or without sets, with or
Benny and the Womanwithout script in hand. Select a couple for an audition or show filler or present a full
Mario and Yvetteevening of tales. ‘‘Delightful. . . . Best described as modern Aesop fa-
You Waste Your Lifebles.’’—Hollywood Reporter. . ‘‘Combines both hippie and established wisdom into
You Know Who and What’s His Namewhimsy.’’—Variety . ‘‘Full of unexpected points and deep lessons, biting jest and
MANHATTAN LOVE SONGS—BRONX CHEERS (#15580)good-natured humor. . . . The effect . . . is at once rollickingly funny and impres-
Tony and Ruthsively serious. . . . Truly a banquet.’’—Der Bund, Bern. ‘‘Drool and charm-
Jack, Sharon and Russelling.’’—L’Express, Paris. ‘‘Among the season’s happy surprises.’’—International
Jimmy and EvelynHerald Tribune. $5.95. (Royalty, $15-$15 per playlet or $60-$60 performed togeth-
Herb, Erica, Stuart and Joanneer.) (#13060)

73



74 Anthologies and Plays in Collections

OFF-OFF BROADWAY FESTIVAL PLAYS. The best plays entered in the annual MISREADINGS. Neena Beber. 2 f. (#15553)
Off Off Broadway Short Play Festival as judged by New York theatre professionals. UNDER LUBIANKA SQUARE. Constance Congdon. 1 m., 2 f. (#23037)
See Index for individual descriptions. HEAD ON. Elizabeth Dewberry. 2 f. (#10572)
25th Series: Strawberry Fields. Six Inch Adjustable. Evening Education. Hot Rod. A COURTING PROMETHUS. Charles Forbes. 1 m., 1 f. (#5305)
Pink Cadillac Nightmare. East of the Sun and West of the Moon. $8.95. (#17703) A NEW LIFE. Corinne Jacker. 2 m. (#16908)
26th Series: Tickets, Please! Someplace Warm. The Test. A Closer Look. A Pease OFF THE RACK. Robert D. Kemnitz & Jennifer McMaster. 2 f. (#16962)
Replaced. Three Tables. $8.95. (#17705) REVERSE TRANSCRIPTION. Tony Kushner. 4 m., 2 f. (#20123)
27th Series: Born to Be Blue. The Parrot. Flights. A Doctor’s Visit. Three Ques- WATERBABIES. Adam LeFevre. 2 f. (#25624)
tions. The Devil’s Parole. $8.95. (#17706) JUST ONE NIGHT. Kim Levin. 1 m., 2 f. (#12917)

COMPATIBLE. Anna Li. 1 m., 1 f. (#5300)
PALESTRINA AND OTHER PLAYS. Don Nigro. CONTENTS: Palestrina. Demo- STARS. Romulus Linney. 12 m., 1 f. (#21419)

nology. MacNaughton’s Dowry. Netherlands. The Bohemian Seacoast. $8.95. See WHAT I MEANT WAS. Craig Lucas. 2 m., 2 f. (#25904)
Index for descriptions and royalties. (#17819) MAKING THE CALL. Jane Martin. 1 m., 1 f. (#23040)

THE SIN EATER. Don Nigro. 1 m., 2 f. (#21151)
PENDRAGON PLAYS. Don Nigro. This complex series of full-length and one-act AUGUST AFTERNOON. Rich Orloff. 1 m., 1 f. (#3159)

plays follows the fates of the many Pendragon family members whose origin is 187. Jose Rivera. 1 m., 1 f. (#16968)
Armitage, Ohio. See Armitage, Beast with Two Backs, Chronicles, The Circus IF SUSAN SMITH COULD TALK. Elaine Romero. 4 f. or 1 m., 3 f.
Animals’ Desertion, Deflores, Dramatis Personea, Horrid Massacre in Boston, (#11126)
Laestrygonians, November, Palestrina, Pendragon, Tales from the Red Rose Inn, GAVE HER THE EYE. John Sheehy. 1 m., 2 f. (#8998)
The Reeves Tale, Things that Go Bump in the Night, Tristan and Uncle Clete’s Toad. AT SEA. Mayo Simon. 1 m., 1 f. (#3716)
For a complete list of Pendragon plays, see The Basic Catalogue of Plays and THE LEAGUE OF SEMI-SUPERHEROES. Val Smith & Michael Dixon. 4
Musicals. m., 2 f. (variable) (#13842)

THE UNINTENDED VIDEO. Dale Griffiths Stamos. 1 m., 1 f. (#23035)
PLAYS BY AUGUST WILSON. This renowned cycle of plays traces the black MEDIAN. John Stinson. 1 f., 2 m. (#15551)

experience in American decade by decade. Two have won Pultizer Prizes. See Joe THE GUEST OF HONOR. Richard Strand. 2 m., 1 f. (#9204)
Turner’s Come and Gone (1911), Ma Rainey’s Black Bottom (1927), The Piano TOKEN TO THE MOON. Brian Christopher Williams. 1 m., 1 f. (#22193)
Lesson (1936) , Seven Guitars (1948), Jitney (1970) , King Hedley II (1980s). Also CONTRACT WITH JACKIE. Jimmy Breslin. 1 m., 1 f. (#5302)
See Fences and Two Trains Running in the Basic Catalogue of Plays and Musicals.

TEN-MINUTE PLAYS FROM ACTORS THEATRE OF LOUISVILLE, VOL-
PLAYS FOR CHILDREN: Two Volumes. Blanche Marvin. Written in different UME 5. Edited by Michael Bigelow Dixon and Michele Volansky. Foreword by Jon

styles of theatre, this is a rich and varied collection for children of all ages that is Jory. Here is another collection for short plays in this popular series for classes and
ideal for school and professional productions. Audience participation is encouraged showcases. $8.95. (Royalty, $20-$15 per play.) (#22275)
in the unique versions of fairy tales and holiday stories. See Index for descriptions SLOP CULTURE. Robb Badlam. 2 m., 2 f (#21424)
and royalties. WHAT ARE YOU AFRAID OF? Richard Dresser. 1 m., 1 f. (#25235)
CONTENTS (Volume I): Birthday of the Infanta. The Firebird. The Legend of LAWYERS, GUNS & MONEY. Thad Davis. 2 m., 1 f. (#13835)
Scarface and Bluewater. The Pied Piper. $5.95. (#77455) PRECIPICE William Mastrosimone. 1 m., 1 f. (#18979)
CONTENTS (Volume II): The Emperor’s New Clothes. Sleeping Beauty. Cinder- ACORN. David Graziano. 1 m., 1 f. (#3841)
ella. The Littlest Tailor. Arabian Nights. Peter and the Wolf. Alice in Wonderland. MEOW. Val Smith. 3 f. (#15520)
Pinocchio. The Red Dragon. Mr. Easter Bunny. Crowning Glory. $9.00. (#17938) LET THE BIG DOG EAT. Elizabeth Wong. 4 m. (#13838)

SEEING THE LIGHT. Robert McKay. 3 m. (#20958)
PLAYS TO PLAY WITH EVERYWHERE. Dramas. Sally-Anne Milgrim. One-act DRIVE ANGRY. Matt Pelfrey. 2 m. (#6229)

plays about young people at odds with the adult world. The audience is asked to MPLS, ST. PAUL. Julia Jordan. 1m. 1 f. (#15529)
suggest solutions before the play’s conclusion is presented. Questions and activities FORTY MINUTE FINISH. Jerome Hairston. 2 m. (#8685)
follow under the headings of ‘‘Can We Talk?’’, ‘‘You Are the Playwright/Writer,’’ JUST BE FRANK. Caroline Williams. 1m., 4 f. (#12649)
and ‘‘Spotlight on You, the Performer.’’ CONTENTS: And None for the Road. THE BLUE ROOM. Courtney Baron. 1 m., 1f. (#4270)
Meeting at the Mets. Do You Know Where Your Parents Are? ‘‘Hold Fast to LABOR DAY. Sheri Wilner. 3 m., 3 f. (#13828)
Dreams—’’. Indifferent Wave Lengths. Sitting Ducks. $11.00. See Index for descrip- DANCING WITH A DEVIL. Brooke Berman. 1 m., 2 f. (#6573)
tions and royalties. (#18960) THE PRICE Shem Bitterman. 1 m., 1 f. (#18982)

ROADTRIP. Victoria Norman Brown. 1 m., 1 f. (#20667)
SINGLE AND PROUD AND OTHER PLAYS. Frederick Stroppel. CONTENTS: AFTER. Carol K. Mack. 2 f. (#2997)

Single and Proud. Mamet Women. Package Deal. Domestic Violence. Morning SINGLETON, THE WINNER. Thomas Babe. 3 m. (#21549)
Coffee. $6.25. (Royalty, $35-$25 per play.) See Index for descriptions. (#21156) PROCESSIONAL. Jennifer McMaster & Robert Kemnitz. 3 m., 2 f. (#18981)

LONELY. Ann Marie Healy. 1 m., 2 f. (#13793)
TALES FROM THE RED ROSE INN AND OTHER PLAYS. Don Nigro. CON- LUNCHTIME. Rob W. Marcato. 1 m., 2 f. (#13806)

TENTS:Tales from the Red Rose Inn. Childe Rowland to the Dark Tower Came. TATTOO. Jane Martin. 3 f. (#22598)
Lucy and the Mystery of the Vine-Encrusted Mansion. Darkness Like a Dream. Joan DAMAGES TO TONY. Matthew Southworth. 1 m., 1 f. (#6211)
of Arc in the Autumn. Warburton’s Cook. Higgs Field. Things that Go Bump in the INTERVENTION. Anne Washburn. 3 m., 3 f. (#11927)
Night. Uncle Clete’s Toad. Malefactor’s Bloody Register. Capone. $8.95. See Index
for descriptions and royalties. (#22595) A WAY WITH WORDS. Frank D. Gilroy. CONTENTS: A Way with Words. Fore.

Match Point. Real to Reel. Give the Bishop My Faint Regards. $6.25. See Index for
TEN-MINUTE PLAYS FROM ACTORS THEATRE OF LOUISVILLE, VOL- descriptions and royalties. (#25033)

UME 4. Edited by Michael Bigelow Dixon and Michele Volansky. Foreword by Jon
Jory. Here are more short plays that are ideal for classes and showcases. $8.95. WASP AND OTHER PLAYS. Steve Martin. CONTENTS: Zig Zag Woman. Patter
(Royalty, $20-$15 per play.) (#22272) for a Floating Lady. Wasp. Guillotine. $6.25. See Index for descriptions and royal-
KEEPER. Frederick Bailey. 2 m., 1 f. (#13604) ties. (#25623)



MONOLOGUES, READINGS AND SCENES

ACTORS WRITE FOR ACTORS. Deborah Cowles Scott, Jason Milligan and Rob- individual talents. $8.95. No royalty for audition purposes only. (Royalty, $15-$15
ert Spera. Most of these audition monologues were written for the Actors Theatre of per monologue.) (#10905)
Louisville’s Apprentice Company. This book is a must for every actor’s library.
$5.95. No Royalty for audition purposes only. (Royalty, $20-$20 per monologue.) KID’S STUFF. Ruth Mae Roddy. The 30 speeches in this collection are written

(#2992) generically to be used by girls or boys. Each is short, presented in large-type format
and accompanied by a lined worksheet. $9.95. (#72222)

ALL NEW SCENES FOR ACTORS. Jill Donnellan. These 22 scenes are geared to
those over 15 who are looking for something different, something a little disconcert- KNAVES, KNIGHTS AND KINGS. Selected, compiled and edited by Dick Dotterer.

Speeches for men from the works of Shakespeare that focus on contrasts and emo-ing and perhaps a little shocking. $7.50. (Royalty, $25-$20 per scene.) (#3942)
tional ranges are enhanced with notes on the speaker, setting and intent of the piece.
Introductions give acting tips including ways to pull the audience into the perfor-ALL NEW SCENES FOR THE YOUNG ACTOR. Jill Donnellan. This collection
mance. $8.95. (#72223)of 14 scenes about contemporary topics appeals to actors and actresses from 6 to 15.

Issues range from baby-sitting and violin lessons to drugs and stolen money. $7.50.
LISTEN TO THIS. Michael Frayn. This varied collection of short sketches and(Royalty, $25-$20 per scene.) (#3943)

monologues by the author of Noises Off, Benefactors and others is essential to any
actor’s library. Most pieces are comic and all are perfect for classes and auditions.BETH HENLEY: MONOLOGUES FOR WOMEN. Beth Henley. These mono-
(see list below). $6.25. (Royalty, $20-$20 per sketch.) (#14189)logues are wrought with insightful and sensitive speeches that sparkle with originali-

Value for Money (Monologue) At the Sign of the Rupture Beltty and the gift of the poet. Selections are from the Pulitzer Prize-winning Crimes of
Do You Think Your Are? (1 2 m., 1 f.)the Heart, The Wake of Jamey Foster, Abundance, The Lucky Spot, The Miss
m., 1 f) Confession (Monologue)Firecracker Contest, and other works. $9.95. (#79222)

Through the Wilderness (3 m., 1 f.) Glycerine (1 m., 1 f.)
Heaven (1 m., 1 f.) An Occasion of this NatureCITY WOMEN. Cynthia Smith. Twenty-one powerful, contemporary monologues get
Blots (Monologue) (Monologue)to the heart and soul of urban women. They are gritty, honest, no-holds-barred
Listen to This (1 m., 1 f.) Sons and Customers (3 m., 1 f.)audition pieces. $7.95. (#79218)
Head to Head (Monologue) Never Mind the Weather (Monologue)
The Property Speculators (3 The Messenger’s Assistant (2 m., 1 f.)CLASS ACTION. Brad Slaight. See Index for description.
m., 1 f) Pleasure Shared (Monologue)
A Little Peace and Quiet (1 m., 1 f.)CLASS ACTS. Classical Monologues for the Contemporary Actress. Collected,

edited and introduced by Rick DesRochers. Focus is on helping actresses create
MINUTE MONOLOGUES FOR KIDS. Ruth Mae Roddy. Here are some short,audition pieces from classical drama that are alive with concern and emotion. Vivid

contemporary scene-study pieces for boys and girls aged 7 to 11. $9.95.translations, historical backgrounds and tips on finding what is contemporary and
(#70419)important about each piece accompany the speeches of the finest female characters

from Greek, Jacobean, Elizabethan, Renaissance, Restoration and eighteenth-centu-
MONOLOGUES FOR TEENAGE GIRLS. Susan Pomerance. Here is a scene-studyry drama. $8.95. (#78130)

book every teenage actress will find necessary for her dramatic studies. The subject
matter is modern, hip, and cuts to the quick of contemporary issues. $9.95.CLASSIC MOUTH. Lydia Cosentino. For boys and girls, here is a collection of

(#77742)speeches taken from children’s literature: Little Women, Tom Sawyer, The Wind in
the Willows, Heidi, Robinson Crusoe and Anne of Green Gables, among others.

MONOLOGUES FOR WOMEN. Susan Pomerance. This collection offers some$8.95. (#77041)
fresh scene-study pieces for actresses. $9.95. (#79227)

A Collection of DRAMATIC SKETCHES AND MONOLOGUES. David Mamet.
MONOLOGUES FROM MOLIÈRE. Edited by Dick Dotterer. This definitive col-Short dramatic pieces by the Pulitzer Prize-winning author of Glengarry Glen Ross,

lection of Molière’s speeches in English includes a comprehensive introduction byAmerican Buffalo, A Life in the Theatre and other classics are exceptional scene and
the editor, an authority on Molière. $9.95. (#15234)monologue pieces as well as entertaining reading. $7.50. (Royalty, $20-$20 per

play.) (#6114)
MORE MONOLOGUES FOR KIDS. Ruth Mae Roddy. Comedic and dramaticTwo Conversations (#22773) Conversations with the

speeches feature contemporary approaches to subjects close to today’s young peo-Film Crew (#8916) Spirit World (#5737)
ple. Each of the 28 pieces is presented in a large-type format accompanied by a linedFour A.M. (#8665) Pint’s a Pound the World
work-sheet. $9.95. (#15243)Food (#8919) Around (#18903)

Deer Dogs (#6685) The Power Outage (#18923)
MORE MONOLOGUES FOR TEENAGE GIRLS. Susan Pomerance. ExcellentTwo Scenes (#22251) The Dog (#6686)

speeches deal with issues relevant to today’s young women. $9.95. (#71575)Yes (#27603) Columbus Avenue (#5738)
Dowsing (#6696) Maple Sugaring (#15184)
In the Mall (#11644) Steve McQueen (#21782) MORE MONOLOGUES FOR TEENAGERS. Roger Karshner. Contemporary
Yes But So What (#27604) Goldberg Street (#9141) speeches that are adult in approach pull no punches in addressing modern issues
Cross Patch (#5735) Morris and Joe (#15185) with frankness and candor. $9.95. (#71557)

ENCORE! Jason Milligan, Deborah Cowles-Scott and Robert Spera. This collection NEIL SIMON MONOLOGUES: Speeches from the Works of America’s Fore-
of original audition monologues for a broad spectrum of ages and types is by the most Playwright. Edited by Roger Karshner. Speeches from Broadway hits from
authors of the popular Actors Write for Actors. $6.25. (Performance royalty on Come Blow Your Horn through Jake’s Women are compiled in an invaluable scene-
application.) (#7077) study book. A play synopsis and exposition of setting and intent precede each

delightful monologue. Introduction by Jack Lemmon. $15.95. (#73331)
FITTING IN. Raf Mauro. Speeches for boys and girls reflect the importance of

belonging. Mr. Mauro’s Magic Mirror Theater plays to thousands of children NEIL SIMON SCENES. Edited by Roger Karshner. Here is a wide-ranging selection
throughout Southern California. $8.95. (#76135) of scenes from the works of one of America’s most renowned playwrights. $14.95.

(#72461)
FOR WOMEN: POCKET MONOLOGUES FROM SHAKESPEARE. Dick Dot-

terer. Included are fifty-six monologues form Shakespeare’s greatest female charac- NEXT! Jason Milligan. One hundred original one-character plays, each approximatley
ters, captured in a pocket-size volume. $9.95. (#78302) two minutes long, provide ideal audition monologues. As in other popular collec-

tions by the author, half of the material is for men and half for women. Included are
guidelines for successful auditions. $6.25. No royalty for auditions. (PerformaceGOING SOLO. Jason Milligan. This collection is jam-packed with wonderful audi-
royalty, $10-$10 per play.) (#16592)tion monologues: 50 for men and 50 for women. Whether you are auditioning for

agents, casting directors, producers, acting teachers or directors, this collection by a
co-author of the successful Actors Write for Actors and Encore! will provide exactly ORIGINAL MONOLOGUES FOR MEN. Robes Kossez. Thirty hard-hitting mono-
what you need. $5.95. No Royalty for audition purposes only. (Performance royalty logues crafted especially for men contain all the elements needed to make the actor
on application.) royalty quotation. (#9171) shine. $5.95. (#17680)

HIS AND HERS. Jason Milligan. Here are 150 original monologues by the author of ORIGINAL MONOLOGUES FOR WOMEN. Robes Kossez. Here are 33 mono-
the popular collections Actors Write for Actors, Encore! and Going Solo. Each logues for women with the same power as the author’s Original Monologues for
features sharply defined characters with clear-cut objectives designed to showcase Men. ‘‘Seductive writing and totally unique style.’’—Tammy Grimes. ‘‘Exciting
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76 Monologues, Readings and Scenes

dialogue and vivid, powerful characters for me.’’—Maureen O’Sullivan. $5.95. TWO MINUTES TO SHINE, BOOK II. Pamela Sackett. ‘‘Ms. Sackett’s mono-
(#17681) logues speak with a voice alternately hilarious and quite touching. The audience was

rapt and entertained.’’—Michael Weaver, host, Elliott Bay Book Company’s Inter-
POCKET CLASSICS FOR WOMEN. Ian Michaels. Monologues from the works of national Reading Series. $8.95. (No royalty for audition purposes only. For public

Chekhov, Wilde, Shaw and others are presented in a convenient small volume that is performance, apply for royalty quotation.) (#22931)
ideal for pocket or purse. $9.95. (#70269)

TWO MINUTES TO SHINE, BOOK III. Pamela Sackett. ‘‘I used your monologue
POCKET MONOLOGUES FOR MEN. Roger Karshner. This handy, pocket-sized in my very first audition and won the role!’’—Carole Frickle. ‘‘One of the most

book is stuffed with monologues covering a wide range of characters, from rural active monologues I’ve ever worked on. Not having a pre-conceived idea of a
American to Shakespeare and classical literature.$9.95. (#79480) character with a known play was very freeing. I have had more positive feedback

and compliments with Sackett’s monologue than with any other piece I have used in
POCKET MONOLOGUES FOR WOMEN. Susan Pomerance. These contemporary auditions.’’—Barbara Courtney. ‘‘Pamela’s monologues . . . always make people

speeches for women are collected in a convenient, small book for pocket or purse. sit up and listen.’’—David Silverman. $8.95. (No royalty for audition purposes only.
$9.95. (#77258) For public performance, apply for royalty quotation.) (#22932)

POCKET MONOLOGUES: WORKING-CLASS MONOLOGUES FOR WOM- TWO MINUTES TO SHINE, BOOK IV. Pamela Sackett. Here are more original,
EN. Susan Pomerance. This convenient, pocket-sized book contains speeches based contemporary monologues for auditioning men and women. This addition to the
on such characters as a waitresses, a cowgirl and a policewoman. $8.95. popular series contains the broadest spectrum of monologues yet, inspired by actors

(#78649) and actresses of diverse backgrounds and styles. $8.95. (No royalty for audition
purposes only. For public performance, apply for royalty quotation.) (#22798)

SCENES FOR KIDS. Ruth Mae Roddy. Thirty contemporary scenes for children
cover a wide spectrum of emotional, personal, and social subjects in fresh, wonder- VITAL SIGNS. Jane Martin. A sensation at the Humana Festival, Actors Theatre of
ful duets. $9.95. (#20997) Louisville, this monologue play by the author of Talking with and What Mama

Don’t Know contains over 30 brief (audition-length) monologues. See Index for
SHAKESPEARE’S LADIES. Edited by Dick Dotterer. The editor’s second book of description. $6.25. (Royalty, $20-$20 per monologue or $60-$40 when presented as

speeches for women from Shakespeare includes monologues of various lengths, a collection.) (#24019)
each proceeded by an in-depth exposition. $9.95. (#21903)

WHEN KIDS ACHIEVE. Raf Mauro. These scene-study pieces for preteen boys and
SHAKESPEARE’S MONOLOGUES THEY HAVEN’T HEARD. Edited by Dick girls celebrate achievement and promote self-esteem. Each speech makes an uplift-

Dotterer. Exciting alternatives to the Bard’s over-worked speeches, each selected for ing, positive statement. $8.95. (#77043)
dramatic impact, offer a readily accessible library of ‘‘new’’ Shakespearean materi-
al. $9.95. (#75836) WINNING MONOLOGUES FROM THE BEGINNINGS WORKSHOP. Peter

Sklar and Mark Weston. The founder of the famous Beginnings Workshop and a
SOMETHING FOR EVERYONE. Valerie Woods. These original, self-contained veteran playwright have teamed up to produce this collection of stage-tested mono-

monologues feature contemporary characters in serious, comic and comic-series logues for actors aged 5 to 18. These monologues stress self-esteem as well as
situations, all guaranteed to be riviting. $6.25 (#21921) creative potential. Several have been used to land parts on Broadway. ‘‘Peter Sklar’s

work with children . . . reflects a rare sensitivity toward the needs of young profes-
TALKING HEADS. Alan Bennett. See Index for description. $12.95. (Royalty, $20- sionals and a thorough knowledge of the business.’’—Richard Reed. $8.95.

$15 per monologue.) (#22061) (#70201)

TEENAGE MOUTH. Roger Karshner. Thirty comedic and dramatic speeches emb- WOMEN’S SCENES AND MONOLOGUES: An Annotated Bibliography. Joyce
racing contemporary teenage life offer a marvelous collection of modern-language Devlin. Here is an exhaustive survey of scenes and monologues that lists sources
monologues. $9.95. (#72917) and offers notes on the plays and individual scenes. An ideal reference for teachers

and students, it is a must for the serious actress. $9.95. (#25902)
TWO MINUTES TO SHINE. Pamela Sackett. ‘‘For contemporary material that

requires honesty, timing, and detail, check out Two Minutes to Shine.’’—Bonnie WORDS OF WOMEN. Dianne Luby. Helpful Notes on Performing the Monologue is
Cohen, acting instructor, Cornish College of the Arts. ‘‘These monologues, which a priceless preface to this peerless collection of nineteen monologues for women in
are solidly crafted, varied and engaging to work on, are definitely a positive alterna- dramatic, comedic and fantasy roles. Advice from a professional on delivery, audi-
tive for the actor in search of original audition material.’’—Tony Pasqualini, Pas- tioning and being successful is interspersed throughout. $5.95. (No royalty for
qualini/Smith Acting Studio. ‘‘Wide open territory for an actor’s creativity.’’—Tim audition purposes; $25-$25 per monologue for performances.) (#24998)
Bond, Seattle director. ‘‘Sackett has a gift for quick quips, clever wordplay and the
linguistically unexpected.’’—Bob Hicks, Oregonian. ‘‘Fresh and exciting mono- VOICES. Edited by Lydia Cosentino. Taken from famous writings, these powerful
logues written specifically for auditions. . . . Every actor could make good use of pieces represent a wonderful collection of readily usable speeches for actresses.
it.’’—Glenn Mazen, actor. $8.95. (No royalty for audition purposes only. For public Notes identifying the speaker and establishing setting and intent enhance each selec-
performance, apply for royalty quotation.) (#22930) tion. $12.95. (#74230)



DIALECT TAPES AND CDS

DIALECT ACCENTS. David Alan Stern. Prepared by a speech and dialect coach to and the thirteen dialects (Texas, Irish, British, French, New York City, Boston,
Mountain Southern, Chicago, German, Yiddish, Spanish, Cockney and Italian).the stars who has taught at several universities and at the American Academy of
Book and CD are packaged in a durable 5 1/2 x 8 1/2 plastic binder. $22.95.Dramatic Arts, these tapes are used in over 750 university theatre departments and

(#54454)more than 1,000 high schools. Each packet contains a manual and an hour-long
instructional cassette. Manual and Cassette, $16.95. Please specify the dialect you
are ordering from the selection below. DIALECT MONOLOGUES, VOLUME II. Roger Karshner and David Stern. This

cassette and corresponding book of monologues covers 14 additional dialects: Black
Acting with an Accent African, Northern Irish, English South African, Welsh, Cajun, Canadian, Dutch

South African, Liverpudlian, Asia Indian, Hebrew, New England, Australian, Rus-
British (#50401) Chicago (#50427) sian and Scottish. Book and Cassette, $19.95. (#59277)
Cockney (#50402) Farm/Ranch (#50428)
New York (#50403) Polish (#50429) DIALECT MONOLOGUES, VOLUME II—CD VERSION. Roger Karshner and
Southern U.S. (#50404) Arabic (#50430) David Alan Stern. Covers Black African, Northern Irish, English South African,
Texas (#50413) French (#50409) Welsh, Cajun, Canadian, Afrikaans, Liverpudlian, Asian Indian, Hebrew, Down
Boston (#50422) German (#50410) East New England, Australian, Russian and Scottish dialects in the same format as
Down East (#50425) Russian (#50411) Volume I (see above). Book and CD are packaged in a durable 5 1/2 x 8 1/2 plastic
Upper Class New England (#50426) Yiddish (#50412) binder. $24.95. (#54455)
Australian (#50423) Persian (Farsi) (#50431)
Irish (#50405) Norwegian/Swedish (#50432)

ACCENTS FOR ACTORS. Gillian Lane-Plescia. The author is a professional dialectScottish (#50406) West Indian/Black African (#50424)
consultant who works extensively in the American theatre from Broadway to theSpanish (#50407) British North (#50433)
West Coast. She has prepared dialect tapes that provide authentic listening materialItalian (#50408)
featuring native male and female speakers. Each cassette or CD is accompanied by
an easy-to-follow manual that includes a special section on intonation and uses the
International Phonetic Symbol notation system. Accents for Actors is widely used bySpeaking Without an Accent
professional performers throughout the world. Cassette and Manual, $14.95. *CD
and Manual, $19.95. Please specify the dialect your are ordering from the list(For native speakers of English, these are used to obtain a standard American below.sound. Choose the

dialect closest to your own or use #58396 for a generic accent)
Accents for Black Actors: African, West Indies, Carribean. Australian Aboriginal,
African-American (90 minutes) (#52142)Elevated/ Classic American (#58396)New York/New Jersey (#50414)
South African for Actors: Black South African, British and Afrikaaner (70 minutes)Chicago (#50445) Southern/Texas (#50415) (#51202)Black Dialects (#50419) Penn./Del./Baltimore (#50444)
Australian and New Zealand for Actors (60 minutes) (#50665)Mid-West Farm (#50446) Boston/New England (#50417)
*Standard British for Actors (75 minutes) (#56993)Eng./Aus./N.Z./S. Africa (#50448)
Cockney for Actors—Street London (60 minutes) (#51282)
*British North Country for Actors: Generic, Tyneside, Liverpool, Midland (75Foreign Accent Reduction minutes)
(#50435)(For speakers of English as a foreign language.) *Scots for Actors (75 minutes) (#53988)Sound and Style of American English: 3 cassettes with manual: $29.95 *German/Dutch for Actors (70 minutes) (#56685)(#50447) Irish for Actors, Volume I: Dublin and Northern Ireland (65 minutes) (#51212)
Irish for Actors, Volume II: Donegal, Sligo, Mayo, Galway, Kerry, Cork and
Dublin (60

DIALECT MONOLOGUES. Roger Karshner and David Alan Stern. This instruc- minutes) (#51213)
tional cassette with a corresponding book of monologues offers instruction in thir- Welsh for Actors (60 minutes) (#75912)
teen essential dialects: Texan, Irish, British, French, New York City, Boston, Moun- Accents of the American South, Volume I: Alabama, Georgia, Kentucky, Tennes-
tain Southern, Chicago, German, Yiddish, Spanish, Cockney, and Italian. Each is see, Southern
applied in a contemporary speech. Book and Cassette, $19.95. (#56908) Mississippi (90 minutes) (#50992)

Accents of the American South, Volume II: Arkansas, New Orleans, Northern
DIALECT MONOLOGUES, VOLUME I—CD VERSION. Roger Karshner and Louisiana, South

David Alan Stern. Listen to the CD while following the text to learn the speeches Carolina, North Carolina, Virginia (90 minutes) (#50993)

A COMPLETE SOUND EFFECTS LIBRARY
Sound Effects for theatre, film, television and radio in a complete 8-volume collection of the 500 sound effects most used by professional producers.

Top quality digital mastering and exclusive ‘‘digital-plus’’ technology make this library the single most useful production tool for play producers who need audio
production aids. For schools, colleges, play groups, libraries or anyone who wants to create the most professional production possible, this collection is a must-have. The
entire SOUND EFFECTS PACKAGE is available on CD for one low price — $195.00. (#79991)

Transportation 1 — 51 tracks — Planes and trains—steam and diesel locomotives, fights, bow and arrows, missiles and atomic explosions. Household — 88 tracks —
propeller planes and jets, single and multi-engine, subway trains and helicopters, Doors, clocks, appliances, coughing, laughing, sneezing, walking, falling, water
too. Transportation 2 — 69 tracks — Cars, motorcycles, buses, trolleys, trucks, dripping, flushing, telephone and TV. Machinery — 58 tracks — Office equipment,
police cars, crashes, and sirens of all types. Backgrounds — 47 tracks — Marching factory equipment, department stores, supermarkets, demolition sounds and more.
bands, fights, rodeos, riots, stock exchange action, carnivals, cocktail parties and Animals — 93 tracks —Environment — 50 tracks — Wind, rain, thunder, ava-
more! Military — 92 tracks — Rifles, pistols, tanks, cannons (old and new), sword lanches, earthquakes, blizzards, landslides, rapids, ocean waves and more.
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TECHNICAL BOOKS

GREAT MONOLOGUES FROM THE HUMANA FESTIVAL. Eric Kraus, Editor.ACTING
$7.95. (#79008)ACTING IN FILM. Michael Caine. $14.95. (#71246) Video, $29.95. (#51246)

GREAT MONOLOGUES FOR YOUNG ACTORS. Craig Slaight and Jack Sharrar,ACTING IN RESTORATION COMEDY. Simon Callow. $14.95. (#73119)
Editors. $11.95. (#73377)

ACTING: THE FIRST SIX LESSONS. Richard Boleslavsky. $18.95. (#70070)
MONOLOGUES FROM LITERATURE. A Sourcebook for Actors. Marisa Smith

AN ACTOR PREPARES. Constantin Stanislavski. $18.95. (#79837) and Kristin Graham, Editors. $12.95. (#75357)
AN ACTOR’S HANDBOOK. Constantin Stanislavski. $19.95. (#77997) MOVING PARTS: MONOLOGUES FROM CONTEMPORARY PLAYS. Nina
ALL ABOUT METHOD ACTING. Nick Manderino. $12.95. (#79434) Shengold and Eric Lane, Editors. $13.00. (#79923)
ANYONE CAN EARN BIG MONEY IN TV COMMERICALS. Bob Collier. Vid- 100 MONOLOGUES: AN AUDITION SOURCE BOOK FROM NEW DRAMA-

eo, $29.95. (#56377) TISTS. Laura Harrington, Editor. $6.99. (#76885)
ART OF COARSE ACTING. Michael Green. $8.95. (#71113) SCENES AND MONOLOGUES FROM THE NEW AMERICAN THEATRE.

Frank Pike and Thomas G. Dunn, Editors. $5.99. (#75471)AUDITION. Michael Shurtleff. $7.99. (#72950)
SCENES FOR STUDENT ACTORS. Frances Cosgrove. $6.75 per volume. VolumeAUDITION FOR THE MUSICAL THEATRE. Fred Silver. $12.95. (#74922)

I (#21911). Volume 2 (#21912) Volume 3 (#21913) Volume 4 (#21914) Volume 5BUILDING A CHARACTER. Constantin Stanislavski. $18.95. (#79829)
(#21915) Volume 6 (#21916)

CHALLENGE FOR THE ACTOR. Uta Hagen. $26.00. (#70400)
SOLO: BEST MONOLOGUES OF THE 80’S FOR MEN. Michael Early and

COLD READING AND HOW TO BE GOOD AT IT. Basil Hoffman. $12.95. Phillip Kell, Editors. $6.95. (#79651)
(#77451)

SOLO: BEST MONOLOGUES OF THE 80’S FOR WOMEN. Michael Early and
CREATING A ROLE. Constantin Stanislavski. $18.95. (#79810) Phillip Kell, Editors. $6.95. (#70966)
DIRECTORY OF THEATRE TRAINING PROGRAMS, 6TH EDITION. Jill THE ULTIMATE SCENE AND MONOLOGUE SOURCEBOOK. Ed Hooks.

Charles, Editor. $34.50. (#79190) $18.95. (#78415)
HENDERSON’S MAJOR MAILING LABELS OF NYC CASTING DIREC- WINNING MONOLOGUES FOR YOUNG ACTORS. Peg Kehret. $15.95.

TORS. $19.00. (#79998) (#78155)
HOW TO SELL YOURSELF AS AN ACTOR. K. Callan. $17.95. (#73675) YOUNG ACTORS WORKBOOK. A Collection of Specially Chosen Scenes and
ON METHOD ACTING. Edward Dwight Easty. $6.99. (#75227) Monologues with Directions for the Actors. Judith Roberts Seto. $13.00. (#71029)
ON THE TECHNIQUE OF ACTING. Michael Chekov. $15.00. (#70371)
A PRACTICAL HANDBOOK FOR THE ACTOR. Melissa Bruder et. al. $9.00.

(#74128) FOR DIRECTORS
REGIONAL THEATRE DIRECTORY 1997-1998. Jill Charles. $20.95. (#79247) CREATIVE PLAY DIRECTION. Robert Cohen and John Harrop. $106.00.

(#79266)RESPECT FOR ACTING. Uta Hagen. $19.95. (#73905)
DIRECTING YOUR DIRECTING CAREER. K. Callan. $15.95. (#72982)SANFORD MEISNER ON ACTING. Sanford Meisner and Dennis Longwella.

$13.00. (#70594) THE DIRECTOR’S VOICE. Arthur Bartow. 16.95. (#70747)
SPEECH FOR THE STAGE. Evangeline Machlin. $22.95. (#70155) LET’S PUT ON A MUSICAL. Peter Filichia. $14.95. (#79473)
STANDARD BRITISH FOR ACTORS. Gillian Lane-Plescia. Cassette and Booklet, ON DIRECTING. Harold Clurman. $15.00. (#73503)

$14.95. Please state author when ordering. (#56993) A SENSE OF DIRECTION. William Ball. $19.95. (#70820)
STRASBERG’S METHOD. S. Loraine Hull. $25.00. (#74390) THEATRE GAMES FOR REHEARSAL: A DIRECTOR’S HANDBOOK. Viola
TRUE & FALSE. David Mamet 11.00. (#76717) Spolin. $21.95. (#75544)

SCENES AND MONOLOGUES FOR PLAYWRIGHTS
ACTING NATURAL. Monologues, Dialogues & Playlets for Teens. Peg Kehret, DRAMATISTS SOURCEBOOK. $21.95. (#70577)

Editor. $15.95. (#70844) IN THEIR OWN WORDS: CONTEMPORARY AMERICAN PLAYWRIGHTS.
ACTOR’S BOOK OF CLASSICAL MONOLOGUES. Stefan Rudnicki, Editor. David Savran. $18.95. (#72704)

$13.00. (#76766)
ACTOR’S BOOK OF CONTEMPORARY STAGE MONOLOGUES. Nina Shen-

gold, Editor. $12.95. (#76493) FOR DESIGNERS AND TECHNICIANS
ACTOR’S BOOK OF MOVIE MONOLOGUES. Marisa Smith and Amy Schewel, BACKSTAGE HANDBOOK. An Illustrated Almanac of Technical Information.

Editors. $14.00. (#79134) Paul Carter. $15.00. (#74848)
ACTOR’S BOOK OF SCENES FROM NEW PLAYS. Eric Lane and Nina Shen- STAGE LIGHTING HANDBOOK. Francis Reid. $24.95. (#70139)

gold, Editors. $15.00. (#74879)
STAGE MANAGEMENT. Laurence Stern. $50.00. (#74662)

ACTOR’S SCENE BOOK. Michael Schulman and Eva Mekler, Editors. $7.50 each.
Volume 1 (#73668)

CONTEMPORARY SCENES FOR STUDENT ACTORS. Michael Schulman and
FOR COMMUNITY THEATRESEva Mekler, Editors. $13.95. (#71532)

THEATRE MANAGEMENT AND PRODUCTION IN AMERICA. ProducingENCORE! MORE WINNING MONOLOGUES FOR YOUNG ACTORS. Peg
for the Commercial, Stock, Resident, College and Community Theatre. StephenKehret. $15.95. (#70542)
Langley. $37.50. (#71150)

GREAT SCENES AND MONOLOGUES FOR CHILDREN, AGES 7 -14. Craig
Slaight and Jack Sharrar, Editors. $14.95. (#72264)
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BOOKS ON THE THEATRE

ACTOR: THE LIFE AND TIMES OF PAUL MUNI. Jerome Lawrence. ‘‘I was thor’s method is, first, to let each playwright speak for himself through his life and
enthralled. Congratulations on a beautiful story of life and art and a consummate his plays; and, next, to extract from the dramatic method of each those techniques
artist.’’—Greer Garson. ‘‘Rich, full, entertaining and deeply researched.’’—Variety. characteristic of him and those of most durable value. Invaluable to playwrighting
Paul Muni was one of the greatest performers of our time, but Actor is more than the instructors and students of the craft. $12.50. (#15931)
story of one man’s on-and off-stage life—for Muni was many men. This book is the
saga of every actor who strives for perfection, who hides in public. Laced with MODERN ACTING: A MANUAL. Sophie Rosenstein, Larrae A. Haydon. Wilbur
humor, rich in anecdotes, it is both an affectionate and analytical study of a talented Sparrow. The fundamentals of acting as taught at the University of Washington, are
and tortured man. Jerome Lawrence has traveled a long journey of search and compressed clearly and usefully in the pages of this book. $6.25. (#15930)
research to probe the mystery of this amazing man. There are intimate revelations
here from many conversations with Muni and friends, relatives, and peers of films METHOD—OR MADNESS? Acting Techniques. Robert Lewis. A dynamic, inven-
and the theater who touched his life. Muni was even a mystery to himself. The tive and articulate stage director explores in practical, down-to-cases language ‘‘The
incredible Bella Finkel Muni is a vital part of this book. Theirs was one of the most Method’’: what it is and is not; the nonsense, the misconceptions, the myths that
unusual husband-and-wife relationships in theater and film history. Bette Davis has have sprung up and flourished around it; its development as a workable theory of
painted a word portrait, climaxing the book with an exclusive and perceptive inter- stage technique and its application to all types of theatrical productions. ‘‘A most
view. Contains almost 100 carefully chosen photographs and drawings. $11.00. illuminating, amusing, and common sensical book. I enjoyed it tremendously.’’—

(#3904) Helen Hayes. $7.95. (#15927)

THEATRE: SEARCH FOR STYLE. John D. Mitchell. Forward by Beatrice MAKE-UP. Completely Revised Edition. John F. Baird. Illustrated by Lee Mitchell.
Straight. This unique and fascinating book includes interviews with the world’s The book complete a make-up course can be used both as a text for student and as a
greatest directors on the subject of style; from Chekhov, to Kabuki, to Musical reference for the instructor. $6.25. (#15926)
Comedy. It includes attractive original illustrations by Donald K. Chang, Lorenzo T.
Mitchell and the author. $17.50. (#71454) THE BUSY SPEAKER’S POCKET PRACTICE BOOK. Belle Cumming Kennedy

and Patricia Challgren. This concise manual of tested exercises for voice and speech
AUDIENCE PARTICIPATION: Theatre for Young People. Brian Way. Practical improvement prepared for public speakers, actors, clergymen, and teachers provides

approaches to audience participation in open stage and proscenium theatres, break- material for at least the first year of practice. Written with verve and enthusiasm, it
down of age groups and size of audience, economics and participatory theatre, keeps alive the willing student’s interest. The striking results which have been
integration with other arts and media, the actor in children’s theatre. Much more. achieved by students attest to the success of the author’s methods. Seldom has a
‘‘Rich in detail . . . the text we’ve been waiting for and it doesn’t disappoint us.’’— book more practical, more immediately useful, and more intelligently devised been
Nellie McCaslin. Past President, CTA. $12.95. (#72291) offered to the general public. $7.50. (#4713)

THE AMERICAN THEATRE: A SUM OF ITS PARTS. This volume contains the HISTORIC COSTUME FOR THE STAGE. Lucy Barton. Illustrated by David
addresses prepared expressly for the first American College Theatre Festival by the Sarvis. Designed primarily to be of assistance to those who costume plays. It is also
most eminent theatre people of the nation. Subjects range from the beginnings of the valuable to students of fashion design, stylists, and modistes generally, even to
American theatre in 1700, black drama from 1700 to1970, acting, directing, produc- saleswomen who wish to deal intelligently with their clients. The heritage of Euro-
ing, architecture, university theatre, musical theatre and dramatic criticism. $12.50. pean and European-American dress is traced from Egypt, through the lands men-

(#3629) tioned in the Bible, to Greece, Rome, Byzantium, then to Europe proper and finally
to the New World. The last chapter is devoted to the problem of the workshop. More

HERE’S HOW. Basic Stagecraft. Thoroughly revised and enlarged. Herbert V. than 600 pages, 100 plates, representing about 600 separate sketches. $35.95.
Hake. Prepared in such a way that for every topic there is a facing page of illustra- (#73195)
tions (original drawings and photographs). Because of the large type, the large size
of the pages (9″12″), and the flexible metal binding, Here’s How will lie flat on a PERIOD PATTERNS. Doris Edson. with text by Lucy Barton. A supplement to Miss
workbench. ‘‘I want you to know that I think Here’s How (Revised) is the most Barton’s book, Historic Costume For The Stage. These charts, intelligently used,
useful, practical, sensible, all-inclusive basic treatise in stagecraft published to with appropriate fabrics, colors and decorations, produce costumes which will bring
date.’’—Dr. Melvin R. White, Managing Editor, Educational Theatre Journal. $9.00. back the flavor of an historic moment as truly as the originals and at the same time

(#10081) can be comfortably worn by the actor of today. A beautiful volume. $11.95.
(#18931)

HOME-BUILT LIGHTING EQUIPMENT FOR THE SMALL STAGE. Theodore
Fuchs. Presents fourteen simplified designs for building various types of stage DRAMATIC HERITAGE. Paul Green. A collection of essays and papers on life and
lighting and control equipment, with but one purpose in mind—to enable the amat- the theatre. The author discusses in imaginative terms a variety of subjects drawn
eur producer to acquire a complete set of stage lighting equipment at the lowest from many years of experience as a teacher and playwright in the Broadway and
possible cost. 8 1/2″ x 11″ in size, with heavy paper and spiral binding—features American people’s theatre. And whether he deals with the folk arts, symphonic
which make it well suited to practical workshop use. $9.00. (#10925) drama, motion pictures, the dark theory of tragedy, mysticism of George Bernard

Shaw, the dark religious intuition of Paul Claudel, or the Japanese Kabuki theatre—
HANDBOOK FOR THEATRICAL APPRENTICES. Dorothy Lee Tompkins. Fit- there runs a steady continuity of theme and purpose throughout the volume. $7.50.

tingly subtitled. ‘‘A Practical Guide in All Phases of Theatre.’’ All the jobs of the (#6914)
theatre are categorized, from the star on down. Each job is defined, and its basic
responsibilities given in detail. An invaluable manual for every theatre group in PROBLEM-PROJECTS IN ACTING. By Katharine Kester. The problem-project is
explaining to novices the duties of apprenticeship, and in reassessing its own organi- a simple dramatic unit which places emphasis on one important problem, and at the
zational structure and functions. $6.25. (#10921) same time interrelates the various factors involved in acting. There are here present-

ed thirty scenes, varying from two to twelve minutes in length. The attempt has been
MODERN PLAYWRIGHTS AT WORK. J. William Miller. A concentration upon made to arrange each scene as a complete unit, and to eliminate the impression that

the lives, works, and dramatic methods of modern playwrights, from Ibsen to mid- it is merely an excerpt from a longer work. The student thus views the problem-
20th-century contemporaries. All the giants are given definitive studies: Ibsen, project as an integrated whole, simple though it is. $7.50. (#18924)
Strindberg, Chekhov, Shaw, Pirandello, Galsworthy, O’Neill, Williams. The au-
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PUBLISHED BY SAMUEL FRENCH TRADE

MAKING A GOOD SCRIPT GREAT. Second Edition. Linda Seger. With over profession. A must read for novices and working professionals alike. $13.95.
100,000 copies in print, this top selling guide for writers focuses on rewriting—how (#79916)
to solve the script’s problems and still preserve the original creativity. ‘‘Quite
simply, the most brilliant and useful book on screenwriting that I have ever read. COMEDY WRITING STEP BY STEP: How to Write and Sell Your Sense of
Whether you are a working writer or aspiring to be one, this book is, and will Humor. Gene Perret. ‘‘Perret is a born teacher who enjoys helping others to achieve
continue to be, indispensable.’’—William Kelley, Academy Award-winning writer their goals through humor.’’—Bob Hope. Three time Emmy-winner Perret offers
of Witness. ‘‘Rx for ailing screenwriters: Read this tonight and call me in the guidelines covering a broad range of comedy writing situations. In his knowledge-
morning.’’—Tony Bill. ‘‘There have been many books on writing but none, in my able, anecdotal fashion Perret moves from the basics of comedy writing as a craft
opinion, that have the depth and accessibility of Linda Seger’s. It’s a marvelous (disciplining one’s wit, discovering what works, visualization, avoiding the obvious)
book for producers and executives as well as writers.’’—Renee Valente, producer, on through finding a topic, construction of monologues and sketches, writing to your
Blind Ambition. $12.95. (#76901) audience, writing for sitcoms and, finally, to comedy writing as a career (overcom-

ing writer’s block, marketing one’s material). Gene Perret is Bob Hope’s head
BEHIND THE SCENES: The Making of The African Queen, The Maltese Falcon, comedy writer. He has also written for Carol Burnett, Phyllis Diller, Bill Cosby, and

High Noon, Casablanca, Lost Horizon, The Grapes of Wrath, All About Eve, A many others. $11.95. (#76056)
Streetcar Named Desire and Eight Other Films. Rudy Behlmer. A rare behind-the-
scenes view of all the machinations, foibles, and happy accidents behind the making FROM AGENT TO ACTOR: An Unsentimental Education or What the Other
of some of America’s greatest films—from nascent story ideas through studio poli- Half Knows. Edgar Small. A veteran Hollywood agent draws on his many years of
tics, the screenplay, the shooting, the editing, the censors, and, finally, into the experience to address important actor-agent issues. In an entertaining, anecdotal
theatres. ‘‘I think Mr. Behlmer’s chapter on All About Eve could not be better. fashion, the actor is advised on how careers are established and endure through self-
Thank ‘Gawd’ Claudette Colbert hurt her back and in desperation they asked me to knowledge and ambition. Advice about earning a living, choosing teachers, and
play Margo Channing.’’—Bette Davis. ‘‘I was fascinated by the depth of Behlmer’s getting to, signing with, keeping and leaving an agent all share an equal stage with
research.’’—Frank Capra. ‘‘Like munching popcorn. Once you start reading . . . amusing stories of some great coups agents have engineered for their clients. Edgar
you won’t be able to stop.’’—Philadelphia Inquirer. $14.95. (#76005) Small began his career in the 1940s as an actor. By the end of that decade he was a

producer at Paramount, Columbia, and MGM. In the 1950s he became an agent, and
AN ACTOR BEHAVES: From Audition to Performance. Tom Markus. ‘‘A signifi- was instrumental in launching the careers of many performers who would become

cant book for all actors.’’—Earle R. Gister, Associate Dean, Yale School of Drama. major stars—Anthony Geary, Demi Moore, Suzanne Somers, Lynda Carter, etc. In
Talented, well-trained actors lose jobs or fail to get jobs because they lack an the 80s, he gave up his agency and returned to acting. $14.95. (#76144)
appropriately professional attitude or proper work habits. This witty guide offers the
actor good, nuts-and-bolts advice on professional behavior—career etiquette—that IMPROV COMEDY. Andy Goldberg. ‘‘Finally, the book on improvisational come-
will help actors look for, get, and keep jobs. Includes: looking for work; preparing dy. Andy’s really captured what it’s all about . . . and for less than the price of a
for auditions; auditioning; salary negotiation; agents, rehearsal politics; understudy- haircut!’’—Garry Shandling. ‘‘Improvisation is an essential tool for all actors and I
ing; daily work patterns; reviews; touring; training; and a wealth of other related was fortunate to pick up that tool working with Andy.’’—Corbin Bernsen, Star of
topics gathered under the broad headings of Auditions, Rehearsals, Performances, L.A. Law. ‘‘Nobody in the world knows more about improvisational comedy than
and Between Engagements. Tom Markus is a Resident Director of the Pioneer Andy.’’—Bob Rosenfarb, Supervising Producer, Who’s the Boss. A lively and de-
Theatre Company in Salt Lake City. He has taught at Yale School of Drama, finitive course in the practice of this popular theatre genre by the director of L.A.’s
University of California, City University of New York, and Temple University. acclaimed Off The Wall comedy troupe. Goldberg presents the building blocks of
$14.95. (#75944) improv comedy—characterization, plot, and environment—an extensive series of

progressive scene set-ups and exercises, and practical advice on forming and run-
AN ACTOR SUCCEEDS: Career Management for the Actor. Terrance Hines and ning an improv comedy troupe. Essential reading for performers, as well as a

Suzanne Vaughan. ‘‘This is the first book that tells an actor what a casting director valuable text for writers wishing to study the basics of controlled spontaneity as a
goes through to find the right actor for a role.’’—Barbara Remsen, Barbara Remsen path to believable humor. $13.95. (#76080)
& Associates, Raleigh Studios. Through an extensive series of interviews with top
film and television casting directors, the preferences and prejudices that will ulti- ON THE WATERFRONT: The Final Shooting Script. Original Story & Screenplay
mately affect an actor’s job opportunities are brought to light. Noteworthy are the by Budd Schulberg. Edited by Matthew J. Bruccoli. Afterword by Mr. Schulberg.
discussions of what casting directors look for in a ‘‘cold reading’’ and a ‘‘call This is the complete screenplay for one of the greatest and most honored American
back.’’ Advice on photos, resumes, and tapes is discussed and a short selection of films ever made. Directed by Elia Kazan and greatly responsible for elevating
interviews with members of the actor’s support team—personal managers, agents, Marlon Brando to the status of ‘‘superstar,’’ it swept the 1954 Academy Awards,
attorneys, and publicists are offered. A glossary of standard casting and entertain- winning eight Oscars—including Best Story and Screenplay for Schulberg’s script,
ment business terms round out the volume. This unique book is a fascinating read Best Picture, Best Director, and Best Actor (Brando). $12.95. (#70696)
for any actor, the young hopeful and the seasoned pro. $15.95. (#70604)

FILM PRODUCING: Low Budget Films That Sell. Renee Harmon. A comprehen-
SUCCESSFUL STAND-UP COMEDY (Advice from a Comedy Writer). Gene sive overview of the ins and outs of successful low-budget film production, designed

Perret. ‘‘If you’re in the humor business and haven’t read any books written by for the neophyte producer. Covers financing; development; distribution; literary
Gene Perret, I strongly urge you to buy them all. The man truly is the Yoda of materials; the creative team; casting; scheduling; equipment; crew; postproduction.
comedy.’’—Hal Spear, head comedy writer, The Arsenio Hall Show. ‘‘Gene Perret ‘‘In Film Producing, Renee Harmon sells good, plain common sense.’’—Ralph
has written for every major stand-up comic. He knows more about stand-up than Zsa Singleton. $12.95. (#76994)
Zsa knows about marriage. He’s an analyst, a craftsman, a genius!’’—Phyllis Diller.
Comedy performers need experience to learn their craft, to study the audience, and I REMEMBER IT WELL. Vincente Minneli, with Hector Arce. One of America’s
to discover their own comedic identity and voice. Perret melds his thirty years of premier directors (Meet Me in St. Louis, An American in Paris, Brigadoon, Lust for
writing for and observing comedy performers—in nightclubs, on the concert stage, Life, Gigi, The Sandpiper and others) traces his life in the entertainment world.
on TV, in audition—into a sourcebook of ‘‘tips’’ that will help the beginning $14.95. (#74995)
performer learn what to look for in themselves, their material, and the comedy
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